recent times the curtains made from these precious fourteenth-century hangings and lined with a heavy red material were used in the castle windows. Fortunately the curtains were no longer at Martinvast during the German invasion of France, for the aerial bombing of January 14, 1944, virtually destroyed the room in which they had hung. One old tapestry that remained there was consumed by the resulting fire; others were saved by German soldiers who had been using the castle and outlying buildings for a headquarters.
Encouraged by John D. Rockefeller, Jr., the Museum tried for more than ten years to obtain the fragments for The Cloisters, and when the protracted and difficult negotiations were concluded, Mr. Rockefeller gave the funds for the acquisition and proper rehabilitation of the tapestries. To help complete the series, a fragment showing a knight holding a banner displaying a crescent and three balls (see ill. p. 249) was presented by Mr. and Mrs. George A. Douglass.
The tapestries have been pieced together in temporary workrooms at The Cloisters. It has taken two years of enthusiastic effort on the part of expert needleworkers to complete the painstaking task. In assembling the fragments every effort has been made to preserve each and every thread. The individual pieces were detached from the modern fabric on which they had been mounted, and were separated from one another where they had been sewn together without rhyme or reason. The pieces were then washed individually with soap and water on specially prepared stretchers. Fitting together the various pieces was like putting together a jigsaw puzzle that lacked a number of parts. As most of the vertical cuts had been made with a sharp instrument, it was comparatively easy to reweave the fragments once their positions had been determined. Most of the earlier restorations, including the letters at the top of the Hebrew Heroes, have not been removed. Patching has been kept to a minimum, and where the design is entirely missing, no effort has been made to reconstruct it. Plain, colored replacements for the missing areas are being woven at the National Manufactory of the Gobelins in Paris, and when they have been completed, they will be substituted for the linen and gauze now used for fill.
Our Heroes tapestries illustrate a theme of chivalry well loved by noblemen and townsmen alike, especially in the fourteenth century. The Nine Heroes, called in medieval English the Nine Worthies (in French the Neuf Preux), were first systematized and made popular about 1310 by a jongleur named Jacques de Longuyon in his "Vows of the Peacock" (Voeux du Paon), which he added to the older "Romance of Alexander." In this courtly poem of vows and daring deeds he told how his hero, Porus, fought as "never man had fought" before; he fought more bravely than even the nine great heroes of yore. With the medieval poet's awareness of the value of three and three times three, Jacques chose for his roster of heroes three pagans, three Hebrews, and three Christians. 
